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WRI 154: The Meaning of Celebrity 

Professor: Dr. Patrick Luiz Sullivan De Oliveira     E-mail: plso@princeton.edu 

Office: 309 New South                  Office hours: By appointment on WASE 

WRI 154 Classroom: B15 New South      Class Time: Mon./Wed. 7:30 pm – 8:50 pm 
——————————————————————————————————————— 

  
——————————————————————————————————————— 
When historian Daniel J. Boorstin noted in 1962 that “a celebrity is a person known for his well-knownness,” 
he was implying that true fame lacks significant meaning. After decades of following the stars from TV to 
YouTube, perhaps today we have a different understanding of celebrity’s ability to generate and transmit 
values, from Lady Diana’s ethical royalty to Beyoncé’s African-American feminism. But how is it that stars 
like these carry such personal significance in our lives and such influence in the public sphere? And how do 
celebrities—and fans—negotiate the boundaries between privacy and fame? This Writing Seminar examines 
the meaning of celebrity and how it relates to our social lives. We begin by using theories about charisma to 
shed light on Kanye West’s self-fashioning as a hip-hop star and iconoclastic genius. Then, taking Albert 
Einstein as our case study, we make sense of how public figures can become enduring icons that transcend 
their initial professional spheres. For the research paper, students investigate the political, economic, or 
cultural influence of a celebrity figure or phenomenon of their choosing. Possible topics include Oprah 
Winfrey’s transformation from local talk show host to national icon, animal celebrities like Fiona the 
Hippo, and Amelia Earhart's heroic exploits 

Overview of Assignments:  

Unit 1: Critique and Refine Essay (5-6 pp.) 
Through a close reading of various Kanye West song lyrics and/or Sarah Blake’s poems in Mr. West, make an 
argument that critiques and refines Max Weber’s claims about charismatic authority.  
 
Unit 2: Controlled Research Environment Essay (7-8 pp.) 
Responding to source materials about Albert Einstein and his life in Princeton, make an argument about how 
celebrity operates within the American public sphere.  
 
Unit 3: Research Essay (10-12 pp.) 
Identify a celebrity phenomenon that interests you, whether contemporary or in the past, and make an 
original argument that helps us understand the broader outlines of celebrity culture and its political, 
economic, or cultural dimensions. 
 
Dean’s Date Assignment: Podcast  
Record a five-minute podcast that discusses a recent celebrity controversy or news story that the research you 
conducted for Unit Three can shed light on. You should also include a script with your podcast. 
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Due Dates of Major Assignments 

Assignments should be uploaded to the course dropbox. 
 

Unit 1:   Draft (D1)     Friday, February 15, at 11:59pm 
   Revision (R1)     Friday, March 1, at 11:59pm  
 

Unit 2:   Draft (D2)     Friday, March 15, at 11:59pm  
   Revision (R2)     Friday, April 5, at 11:59pm 
 

Unit 3:   Revised Research Proposal   Monday, April 15, at 10am  
Draft (D3)     Friday, April 19, at 11:59pm  

   Revision (R3)     Friday, May 3, at 11:59pm  
 

DDA:    Podcast + Course Portfolio   Monday, May 13, at 4pm  

Required Texts and Materials: 

Available from Labyrinth Books on Nassau Street 
Diana Hacker and Nancy Sommers, A Pocket Style Manual, 8th edition (Boston: Bedford/St. Martin’s, 2017).  

Sarah Blake, Mr. West, reprint edition (Middletown: Wesleyan University Press, 2016). 
 
Available in Class or by Other Means 
All other readings will be available through our Blackboard site and as handouts. Please refer to the syllabus 
schedule for details. If you miss a handout or are unable to locate the assigned material, please check on 
Blackboard. If that doesn’t work, please contact me as soon as possible, as you are ultimately responsible for 
completing all required reading. Please print out and bring paper copies of all downloaded materials to class.   

Course Policies:  

Conferences 
We will have four conferences during the semester to discuss your writing and ideas. The first will be a 45-
minute individual draft conference with me on your first draft. The second will be a 60-minute paired 
conference, where you will meet with one other student and me to discuss each other’s drafts for Essay #2. 
This paired conference is designed to give you added perspective on your draft by having another reader offer 
feedback on your work. It will also give you practice providing constructive comments on a fellow student’s 
writing, which is a crucial component of Writing Seminar. We will build on this experience in the third unit, 
when you’ll participate in a 90-minute group draft conference with two other students and me. There will also 
be a 15-minute individual conference on your research proposal. 
 
I expect you to be prepared for these conferences. This means you should review your writing before coming 
in, and you should try to have specific ideas or questions about how you hope to address the appropriate 
revisions. In addition, for the group conferences, it means you should read your group mates’ drafts and 
come ready to give detailed feedback on the most promising ideas in the papers, each paper’s specific 
strengths, and where you find the most room for revision. 
 
Email 
I will use email to schedule meetings, respond to common questions, and distribute updates about the course. 
I ask that you check your email every day and give my messages as much attention as you do the assignment 
prompts. Likewise, if any questions arise outside of class, the best way to reach me is via email. If you haven’t 
heard from me within 24 hours, please send a follow-up email to make sure the first was received. 
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Office Hours 
Office hours are by appointment on WASE on Mondays and Wednesdays, from 11 am to 12 pm. If your 
schedule conflicts with those hours, I’m happy to try and arrange an appointment to discuss writing, course 
materials, or any other issues pertaining to this seminar. Just ask or email me, and we will try to arrange a time 
to meet. 
 
Homework, Pre-drafts, and Drafts 
In addition to your active participation during class time, this course also requires your active engagement 
with course materials outside of class, including writing in preparation for our class meetings as you 
brainstorm ideas and develop your arguments for the major essay assignments. 
 
Homework and pre-drafts should be understood as opportunities to think “out loud” on the page. These 
assignments will ask you to generate ideas you might be uncertain about or new key terms that may or may 
not make it into the final draft. Think of them as springboards into the research and writing process. As 
opportunities to explore your thinking, they are not expected to be polished pieces of writing.  
 
Similarly, drafts are opportunities to take risks—go out on a limb and test the strength of ideas that fire up 
your imagination! The drafting process provides you with an opportunity to discover what you really think 
about a topic or scholarly question. The process also gives you the chance to get constructive feedback, and 
it’s through engagement with feedback that you can craft a revised argument made stronger for having taken 
a reader’s perspective into account. The more complete your drafts, the more you’ll discover in writing them 
and the more useful the feedback your readers will be able to give. Please make a point of writing a full, 
complete draft for each essay. 
 
Cover Letters (for Drafts and Revisions) 
Each time you submit a draft or revision, you’ll include a one-page, single-spaced cover letter (“page 0”). The 
purpose of these cover letters is twofold: offer you the opportunity to reflect on what you’ve accomplished, 
and provide readers with a snapshot of your argument and your writing process for each assignment.  
 
In addition to any specific concerns you may have, you should also answer the following questions:  

• What is your motive? 

• What sentence from your draft best articulates your tentative thesis? 

• Use the “Writing Lexicon” to explain what you think are the strongest elements in your essay and what 
you think could use the most improvement. 

 
Draft Workshops and Draft Response Letters 
You will also play a critical role in helping your fellow classmates’ writing. Every unit will include a couple of 
draft workshops. Once drafts are submitted, I will select a few to be read by the class. As part of the 
workshop, each of you will be asked to comment on selected drafts. You should print two hard copies of 
each response letter and bring them to class on the day of the workshop (one will be given to the writer of 
the draft discussed, the other one to me). 
 
Each draft response letter should be approximately 350-words long. It should directly address the draft 
writer and feature three elements: 

• A summary of their argument. 

• An assessment of the draft’s strengths. 

• Respectful feedback on where you see room for improvement. 

• Do not focus on correcting grammar or syntax. Instead, you are to ask clarifying questions that are 
informed by the Writing Lexicon. 

 
I will distribute guidelines for the workshops before we have our first one. 
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Formatting Guidelines 
All writing assignments must be submitted as .doc or .docx files. Note that OIT provides MS Office to all 
students at no cost; search OIT’s website for details and instructions (princeton.edu/oit).  
 
All papers should use Chicago Style. For drafts and revisions, please follow the format of the sample paper 
posted on our class Blackboard site.  
 
Also, always: 

• Give your paper a title! 

• Use Times New Roman 12, double-spaced. 

• Set all margins at 1 inch and don’t “justify” the right-hand margin. 

• Use your software’s automatic pagination to number your pages at the bottom right. Tip: Your 
first page will be a cover letter, so set this page number to 0 (e.g., in MS Word, select “Page 
Numbers” from the “Insert” menu, and then click on “Format” to see the option). 

• Proofread your writing for typographical, grammatical, and punctuation errors.  

• Include the University’s required statement of original work, as well as a section where you 
acknowledge feedback and support.  

 
Submission Guidelines 
You will be submitting all writing for this seminar, unless otherwise specified, via our class Blackboard site. 
Simply log in (blackboard.princeton.edu) and click on our Writing Seminar. Blackboard is relatively intuitive 
to use, but feel free to contact the Blackboard help desk for assistance: blackboard@princeton.edu or (609) 
258-0737.  
 
On Blackboard, you’ll submit your work to the relevant assignment folder in the “Shared Dropbox”, where 
everyone in our class can access it. Please name your documents by combining your Net ID with the 
assignment abbreviation (e.g. “R1” for “Revision of Essay #1” or “PD3-2” for the second pre-draft of 
Essay #3). Thus, Tiger Princeton’s draft of Essay #3 would be named ‘tigerpD3.docx’.  
 
Saving Your Work 
Avoid digital disaster by regularly saving your work and periodically printing out drafts while you write.  ** I 
strongly advise you to save your work to your Google Drive (attached to your university Gmail 
account) **  Data loss—however catastrophic—does not constitute automatic grounds for an extension. 
 
Extensions and Late Assignments 
All deadlines in this Writing Seminar are firm. Except in the case of medical or family emergency or religious 
observance, I give no individual extensions. If for such a reason, you cannot meet a deadline, please contact 
me as soon as possible so that we may work out an alternative schedule of due dates and times. In the event 
of a medical emergency, you must produce a note from University Health Services. In the event of a family 
emergency, please ask your residential college Dean or Director of Studies to contact me by email. The 
bottom line: keep open a line of communication and we’ll figure out a plan together. 
 
There are serious consequences to missing deadlines. A late pre-draft assignment or a late draft will receive no 
written feedback. A late revision will be graded down by a third of a grade for every 24 hours that it’s late, up 
until the final extended deadline, at which point you may not complete the course (see the “Completion of 
Work” policy below).  
 
These policies have two concrete benefits for everyone in the class: (1) you may be less likely to fall behind if 
you know that your actions (and inactions) have real consequences, and (2) you can count on being treated 
the same as your classmates, which is another way of saying that no one will receive preferential treatment in 
this seminar. 

http://princeton.edu/oit
http://blackboard.princeton.edu/
mailto:blackboard@princeton.edu
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Missed Conferences 
Conferences will not be rescheduled except in cases of documented illness or family emergency. When 
signing up, keep in mind any reason that might prevent your attendance in a given time slot, and please notify 
me in advance should an unavoidable conflict arise.  
 
Electronic Devices 
Cell phones should be on silent and out of sight. To better foster a collaborative seminar environment, I ask 
that you please not use laptops or tablets to take notes in class. Though I understand their convenience, these 
devices too easily become windows into other places (where your classmates and I can’t follow you). Bring a 
notebook and a pen. You’ll quickly see that this is not a hard-and-fast technology embargo. For example, 
there will be days when I’ll give you time in class to work on revising your drafts, and it’s fine to use a 
computer for this (though you should also feel free to bring a hard copy to work from instead.)1  
 
Course Portfolio 
At the end of the semester, you will turn in a portfolio of all the writing you did in the course—so please save 
the copies with comments! 

Seminar Librarian:  

Audrey Welber 
Every Writing Seminar is joined by a dedicated research librarian whose primary role is to collaborate with 
students in developing their final seminar paper. The librarian assigned to our class is Audrey Welber 
(awb@princeton.edu), whose areas of expertise include journalism and bibliographic management. We’ll meet 
with her in class at several points during the semester, but I encourage you to also meet with her outside of 
class during the research unit. 

After Your Writing Seminar 

References & Letters of Recommendation 
I am very happy to help with a reference or letters of recommendation. Looking forward, I just ask you to 
keep in mind the following advice. 
 
As you begin your college career, which will eventually involve asking professors to recommend you for 
graduate programs, jobs, or internships, please be aware that professors are not obligated to write references 
for all students who request them. For example, I don’t write a recommendation for a student unless I can 
write a very positive and specific one. Therefore, your job as a college student is to become the kind of 
student professors can rave about in recommendations — hardworking, collegial, and intellectually inquisitive 
and honest. Consider maintaining relationships over time with professors, so that they know you well enough 
to write for you. Many juniors and seniors tell me they wish they had thought about this during their first year. 
 
As a sign of your professionalism, do your best to ask for a letter at least three weeks in advance; when such 
advance notice isn’t possible, it’s courteous to acknowledge the time constraint and the reason for it. It’s 
appropriate to send a polite reminder to your recommendation writer when the deadline is approaching. In 
every case, follow up via email with a brief thank-you note.  
 
End of Course Survey & Notes of Advice 
At the end of the semester I will send out an anonymous survey requesting your feedback. I would be thrilled 
if you thoughtfully completed the survey, since it will help me improve the course for future students. In 
addition, you will have a chance to write notes of advice—and encouragement!—for the next semester’s class. 

 
1 Courtesy of Kelly Swartz, PWP. 
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Grading: 

Final Grade   
Most of your final grade comes from the major writing assignments. They are weighted more significantly as 
the semester goes along in order to recognize your improvement and acknowledge the assignments’ 
increasing complexity. Here is the grade breakdown: 
 

 15% Paper #1 
 25% Paper #2 
 35% Paper #3 
 5% Revised Research Proposal 
 10% Dean’s Date Assignment 
 10% Seminar citizenship (e.g., class participation, cover letters and draft responses, pre-drafts, etc.) 
 

Seminar Citizenship Grade  
The Citizenship portion of your final grade will be evaluated using the following criteria and grading scale.  
 

Citizenship Criteria: 

• The student is always on time and prepared. 

• The student participates actively in class, consistently contributing thoughtful and thought-provoking 
comments and questions; speaks not only to the professor but to other students; works energetically in 
small group or pair activities; overall, improves the day-to-day quality of the seminar for everyone. 

• The student writes cover letters that reflect thoughtfully and critically on their own writing. 

• The student submits thoughtful and complete pre-draft assignments. 

• The student writes draft response letters that offer fellow students substantive criticism and suggestions 
for revision while demonstrating constructive engagement with the paper at hand. 

• The student participates actively in group draft conferences, joining in the conversation about their fellow 
group members’ essays.  

 

Grading Scale: 

• A student who earns an A-range grade for citizenship meets or surpasses all of the above criteria in a 
striking way. 

• A student who earns a B-range grade for citizenship commendably satisfies most or all of the above 
criteria. 

• A student who earns a C-range grade for citizenship meets few of the above criteria. 
 

Around midterms week, I’ll ask you to write a reflection in class on your citizenship so far. I’ll collect your 
reflection and respond with written feedback so you’ll have a clearer sense of how to improve or sustain your 
citizenship performance.  
 

Midterm Grade 
To calculate your midterm grade, I’ll average your grade on the revision of Essay #1 and your current 
citizenship grade. Note that for your final course grade, Essay #1 will count as 15% and citizenship 10%. 
 

Returning Drafts and Revisions 
I will read and respond to all drafts and revisions you submit this semester. Drafts will be returned at least 
one full week in advance of revisions being due, and revisions will be returned at least one full day before a 
new draft is due. 
 

Grading Standards on Revisions 
When grading, I evaluate the words on the page. Although neither effort nor improvement is factored into 
the essay grade, writing does tend to improve through revision. Effort and engagement are accounted for in 
the seminar citizenship grade. Below are the common standards to which papers are held in the Writing 
Seminars. Pluses and minuses represent shades of difference. 
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A paper in the A range demonstrates a high degree of command in the fundamentals of academic writing: it 
advances an interesting, arguable thesis; establishes a compelling motive to suggest why the thesis is original 
or worthwhile; employs a logical and progressive structure; analyzes evidence insightfully and in depth; and 
draws from well-chosen sources.  
 

A B-range paper resembles an A-range paper in some ways, but may exhibit a vague or inconsistently argued 
thesis; establish a functional but unsubstantial motive; employ a generally logical but somewhat disorganized or 
underdeveloped structure; include well-chosen but sometimes unanalyzed and undigested evidence; or use sources 
in a limited fashion; confusing prose may at times obscure the argument. 
 

A C-range paper resembles a B-range paper in some ways, but may also feature a confusing or descriptive thesis; 
provide a simplistic motive or none at all; lack a coherent structure or rely on an overly rigid structure like the five 
paragraph essay; fail to present enough evidence, or present evidence that is insufficiently analyzed; and drop in 
sources without properly contextualizing or citing them.  
 

A D paper (there is no D+ or D- at Princeton) resembles a C-range paper but lacks a thesis or motive. It may 
have an undeveloped structure and draw on little analyzed evidence and sources. A D paper has trouble 
engaging with the assignment and may not show awareness of the conventions of academic discourse. It 
does, however, show signs of beginning to engage with the issues, topics, and sources of the assignment. 
 

An F paper is similar to a D paper but is half the assigned length and addresses the assignment superficially. 
 

A 0 paper is less than half the assigned length and does not fulfill the basic expectations of the assignment 
(for example, in a research paper, there is evidence of little or no research). Unlike an F paper, a 0 does not 
count as successful completion of the assignment and puts the student in jeopardy of failing the course. 
 

Attendance and Work 
• Attendance: Your active engagement in writing workshops and other in-class activities is integral to the 
Writing Seminar experience, which is grounded in a strong community of readers and writers. For this reason, 
you are normally expected to attend every class, with two absences considered cause for concern, and more 
than four absences grounds for not being permitted to complete the course. 
 

❖ Please note that a late arrival to class of more than 15 minutes will count as an absence.  
 

• Completion of Work: Writing Seminars are organized as a planned sequence of assignments, with each 
piece of writing building on previous writing. For this reason, you must complete all four of the major 
assignments to pass the course, and you must complete them within the schedule of the course, not in the last 
few days of the semester. If you fail to submit the final version of a major assignment by the final due date in 
that unit, you will receive an email from your professor specifying (1) the new date by which you must submit 
the late work and (2) any late penalties that will apply (these will be waived in the case of documented medical 
problems and family emergencies). The email will be copied to your Dean and Director of Studies, as well as 
the Writing Program Director. If you fail to meet the new deadline, you may not complete the course. 
 

• Acknowledgment of Original Work: This course follows Princeton University policies on plagiarism, 
stated in Rights, Rules, Responsibilities and discussed at greater length in Academic Integrity at Princeton. According 
to these policies, you must properly cite your sources to distinguish your ideas from others’. You must also 
write the following pledge at the end of all drafts and revisions and then sign your name: “This paper 
represents my own work in accordance with University regulations.” Suspicions of plagiarism will be reported 
to the Committee on Discipline and may have serious consequences.  
 

• Acknowledgment of Feedback and Support: In keeping with common scholarly practice, you should 
express your indebtedness in an Acknowledgments section or footnote to anyone who gave you feedback on 
drafts or contributed informally to your thinking on your topic—for example, your classmates, roommates, 
and family members. Exceptions are the professor of this course and Writing Center Fellows. 
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Resources for Research and Writing:  

The Writing Center 
writing.princeton.edu/center 
 
Located on the second floor of New South, The Writing Center offers student writers free one-on-one 
conferences with experienced fellow writers trained to consult on assignments in any discipline. The Writing 
Center is one of Princeton’s most popular academic resources, holding nearly 6,000 conferences each year. I 
strongly urge you to sign up for an appointment. To do so, visit the Writing Center’s online scheduler 
(wriapps.princeton.edu/scheduler/appointments). Writing Center Fellows also hold drop-in hours Sunday 
through Thursday evenings during the semester.  
 
The McGraw Center 
princeton.edu/mcgraw 
 
Located in Frist Center (3rd Floor), The McGraw Center for Teaching and Learning provides a wide range of 
programming to help students get the most out of their coursework. Their one-on-one learning consultations 
can be particularly useful for developing active reading strategies, project management skills, and note-taking 
tactics. You can make an appointment for an individual consultation by visiting their website. 
 
Princeton Undergraduate Research Calendar 
undergraduateresearch.princeton.edu/calendar 
 
Princeton's Undergraduate Research Calendar (PURC) helps you navigate the many programming 
opportunities and resources available to support your research endeavors at Princeton. Use this one-stop 
website to learn about upcoming events and plan ahead for important funding, internship, and fellowship 
deadlines. You can also search events by class year and/or division, request event reminders, and subscribe to 
calendar feeds! 
 
Princeton Correspondents on Undergraduate Research 
pcur.princeton.edu 
 
Drawn from across class years and divisions, the Correspondents showcase and reflect on the undergraduate 
research experience. Their PCUR blog helps demystify the steps of the research process, highlights different 
kinds of research opportunities, and offers insight into what it’s like to do research and independent work in 
different disciplines. 
 
Tortoise: A Journal of Writing Pedagogy 
tortoise.princeton.edu  
 
Tortoise: A Journal of Writing Pedagogy is an annual journal that publishes excerpts of student scholarship from 
within the Princeton community. Showcasing writers from all disciplines and at all levels—both Princeton 
undergraduate and graduate students—it aims to emphasize the writing process as much as its “finished” 
product. Excerpts of exemplary academic writing are curated with reflective commentaries on the research 
and writing methods underpinning the prose. 
 

Got Questions???  

Ask!!! 
When you reach this point in the Course Information, PLEASE feel free to email me with any questions 
about the seminar or its policies. I look forward to working with you this semester, and hope that we also get 
to have some fun!

http://writing.princeton.edu/center
http://wriapps.princeton.edu/scheduler/appointments
http://princeton.edu/mcgraw
http://undergraduateresearch.princeton.edu/calendar
http://pcur.princeton.edu/
http://tortoise.princeton.edu/
http://tortoise.princeton.edu/
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Unit 1: Critique and Refine Essay (5-6 pp.) 

Sequence Overview: 
Through a close reading of various Kanye West song lyrics and/or Sarah Blake’s poems in Mr. West, make an 
argument that critiques and refines Max Weber’s claims about charismatic authority. Your essay should use 
Weber’s piece to illuminate something less than obvious about West’s/Blake’s works, and use the primary 
source(s) to teach readers something surprising about how we might reappraise Weber’s work. 
 
 

Goals:  
 

• Learn to identify a compelling motive and develop an arguable thesis. 

• Develop an understanding of the relationship between theory and 
evidence. 

• Practice evidence analysis, interpretation, and mobilization. 

• Identify and use key terms in a sophisticated manner. 

• Become familiar with Chicago Style. 
 
Sources:  

• Sarah Blake, Mr. West, reprint edition (Middletown: Wesleyan University Press, 2016). 

• Max Weber, “The Sociology of Charismatic Authority” & “The Nature of Charismatic Authority and its 
Routinization,” in The Celebrity Culture Reader, ed. P. David Marshall (New York: Routledge, 2006), 55-71. 

• Kanye West, My Beautiful Dark Twisted Fantasy (Roc-A-Fella Records, 2010). 

• Kanye West, The Life of Pablo (GOOD Music / Def Jam Recordings, 2016). 
 
Pre-Draft Assignments: 

PD 1.1: Your Shitty First Draft (>3 pp.)                                 Due in class, February 13 
Get some inspiration from Anne Lamott’s “Shitty First Drafts” and write your own (at least three pages). 
This is an opportunity for you to try out arguments and experiment with structure.  
 
Draft and Cover Letter: 

Due in Dropbox, 11:59 pm, Feb 15 
Your first draft will be your most difficult, but do not let that discourage you! After all, writing is a process 
that is never complete, and something we will learn this semester is just how critical a part revisions play in 
good writing. Thus, keep in mind that I am expecting a draft, not a polished paper.  
 
With that said, your draft should not be just a stream of evidence. Your goal is to analyze the evidence, and 
the more you do that in your draft, the better the commentary you will receive from your readers. At the very 
least, your draft should clearly explain the “puzzle” you are trying to understand, and feature some analysis 
offering some answers. At this stage, you are likely still working with a tentative thesis, so do not worry if 
your analytical moves lead you astray from that initial hunch. All good theses change in the process of writing.  
 
Your draft cover letter should provide readers with a snapshot of your argument and your writing process. 
In addition to any specific concerns you may have, you should also answer the following questions:  

• What is your motive? 

• What sentence from your draft best articulates your tentative thesis? 

• Use the “Writing Lexicon” to explain what you think are the strongest elements in your essay and what 
you think could use the most improvement. 

• End by imagining some questions or objections a reader might raise about your argument. Your thesis is 
an answer to the question you’re raising – what different answer might a reader offer? What counter-
evidence would that reader point to? What disagreement might that reader have with your argument? 
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Draft Response Letter: 
Due in class, February 18 and 20 

Print two hard copies of each draft response letter and bring them to class on the day of the workshop (one 
will be given to the writer of the draft discussed, the other one to me). 
 
Each letter should be approximately 350-words long, directly address the draft writer, and feature: 

• A summary of their argument. 

• An assessment of the draft’s strengths. 

• Respectful feedback on where you see room for improvement. 

• Do not focus on correcting grammar or syntax. Instead, you are to ask clarifying questions that are 
informed by the Writing Lexicon. 

 
Revision and Cover Letter: 

Due in Dropbox, 11:59 pm, March 1 
After you meet with me for a conference you will work on your revision. Revisions are more than just fixing 
typos and shifting sentences around. Instead, you should fully engage with the feedback you received and 
build on what you’re learning from our discussions about writing techniques in class and during our draft 
workshops.  
 
The revision cover letter addresses the changes between the draft and revision. Make sure to explain the 
reasons behind the most significant changes, and reflect on how your writing improved through the process. 
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Schedule of Reading & Writing Assignments 

Readings Format: 
Readings are available through Blackboard under the designated section. You should print them, take notes 
on them, and bring them to class. Please note that the Reading and Writing Assignments are DUE the day 
they are under. For detailed references to the main readings see that unit’s specific assignment sequence.  
 

CM: Copyrighted Materials H: Handout  
 

Week 1: Begin Unit 1 (Lens Essay) 
Mon Feb 4 • Reading Assignment: 

• Syllabus 

• “A Writing Lexicon” [H] 

• P. David Marshall, “Intimately Intertwined in the Most Public Way: Celebrity and 
Journalism,” in The Celebrity Culture Reader, ed. P. David Marshall (New York: 
Routledge, 2006), 315-323. [CM] 

• In-class: 

• Welcome 

• Keyword: Celebrity  

• Close Reading  
 
Wed Feb 6 • Reading Assignment:  

• Weber, “The Sociology of Charismatic Authority” and “The Nature of Charismatic 
Authority and its Routinization,” in The Celebrity Culture Reader, 55-71. [CM] 

• West, My Beautiful Dark Twisted Fantasy. [CM] 

• “Dark Fantasy”  

• “Power”  

• “All of the Lights”  

• “Monster”  

• “Runaway” 

• Shockroc1, “Bush Doesn’t Care About Black People,” YouTube, 17 April, 2006, 
https://www.youtube.com/watch?v=zIUzLpO1kxI. [CM] 

• Keith Harris, “Taylor Swift vs. Kanye West: A Beef History,” Rolling Stone, 16 
February 2016, https://www.rollingstone.com/music/music-news/taylor-swift-vs-
kanye-west-a-beef-history-187859/. [CM] 

• Jon Caramanica, “Behind Kanye’s Mask,” The New York Times, 11 June 2013, 
https://www.nytimes.com/2013/06/16/arts/music/kanye-west-talks-about-his-
career-and-album-yeezus.html. [CM] 

  • Writing Assignment:  

• Make a list of key terms from the Weber reading and write short definitions for 
each of them. 

• Identify at least one instance in Kanye West’s songs where charisma sheds light on 
his relationship with his fans. Write a few sentences explaining that passage. 

 • In-class:  

• Unpacking Concepts  

• Theory as lens  
 
 
 
 

https://www.youtube.com/watch?v=zIUzLpO1kxI
https://www.rollingstone.com/music/music-news/taylor-swift-vs-kanye-west-a-beef-history-187859/
https://www.rollingstone.com/music/music-news/taylor-swift-vs-kanye-west-a-beef-history-187859/
https://www.nytimes.com/2013/06/16/arts/music/kanye-west-talks-about-his-career-and-album-yeezus.html
https://www.nytimes.com/2013/06/16/arts/music/kanye-west-talks-about-his-career-and-album-yeezus.html
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Week 2 
Mon Feb 11 • Reading Assignment:  

• Blake, Mr. West (read all of it). 

• West, The Life of Pablo. [CM] 
o “Famous” 
o “Feedback” 
o “I Love Kanye” 
o “Facts (Charlie Heat Version)” 
o “Saint Pablo” 

• Anne Lamott, “Shitty First Drafts” and “Perfectionism,” in Bird by Bird: Some 
Instruction on Writing and Life (New York: Doubleday, 1994), 21-32. [CM] 

• Kanye West, (@kanyewest), Twitter, https://twitter.com/kanyewest. [CM] 

• “Kanye Keeps It Real – Extended!,” EllenTube, 31 August 2016, 
https://www.ellentube.com/video/kanye-keeps-it-real-extended.html. [CM] 

 • Writing Assignment:   

• Select one of Sarah Blake’s poem and complete the poetry analysis handout. 
 • In-class:  

• Description → Analysis → Thesis  

• Sample Essay Grading  
 

Wed Feb 13  • Reading Assignment:  

• Academic Integrity at Princeton (CM) 
 • Writing Assignment:  

• PD 1.1 Your Shitty First Draft  
 • In-class:  

• Writing Center Fellow Visit 

• Workshop drafts for motive and thesis. 
 

Fri Feb 15  • D1 due at 11:59pm  
 

Week 3: Draft Workshops & One-on-One Draft Conferences 
Mon Feb 18 • Reading Assignment:   

• Hacker and Sommers, A Pocket Style Manual, 207-242  

• 2 Student Drafts (announced by 5pm, Sunday)  
 • Writing Assignment:  

• 2 Draft response letters 
 • In-class:  

• Draft workshop 

• Chicago Style 
 
Wed Feb 20 • Reading Assignment:  

• William Strunk Jr. & E.B. White, The Elements of Style, Fourth Edition (New York: 
Longman, 2000), 15-33 (CM) 

• 2 Student Drafts (announced by 5pm, Sunday) 
 • Writing Assignment:   

• 2 Draft response letters 
 • In-class:   

• Draft workshop  

• Loser Sentences 

https://twitter.com/kanyewest
https://www.ellentube.com/video/kanye-keeps-it-real-extended.html
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Week 4: Begin Unit 2 (Controlled Research Environment Essay) 
Mon Feb 25 • Reading Assignment:  

• Missner, “Why Einstein Became Famous in America,” 267-291. [CM] 

• Illy, ed., Albert Meets America, 3-6, 14-22, 45-48, 50-53, 58-60, 75-76, 92-99, 124-
128, 142-145, 169-171, 207-208, 331-333. [CM] 

• Doc. 61: “On Reporters” 

• Kerry Walk, “Source Functions Across the Disciplines” (H) 
 • Writing Assignment:   

• Work on your R1. 
 • In-class:  

• Sloppy Joe 

• What makes a good title? 
 
Wed Feb 27  • Reading Assignment:  

• Driessens, “Celebrity Capital: Redefining Celebrity Using Field Theory,” 543-560. [CM] 

• Literary Digest. [CM] 
o “Einstein’s Cosmic Religion,” 29 November 1930, 19-20. 
o “We May Not ‘Get’ Relativity, but We Like Einstein,” 27 December 1930, 29-30. 
o  “Einstein and Mussolini: Fiddlers,” 30 May 1931, 17. 
o “The Inquisition of Einstein,” 17 December 1932, 4-5. 

 • Writing Assignment:  

• PD 2.1: Do I Buy It? 

• Work on your R1. 
 • In-class:   

• The Believing Game 

• The Disciplinary Supernova 

• Assign Exploratory Readings [CM] 
 
Fri March 1  • R1 due at 11:59pm 
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Unit 2: Controlled Research Environment Essay (7-8 pp.) 

Sequence Overview: 

Responding to source materials about Albert Einstein and his life in Princeton, make an argument about how 
celebrity operates within the American public sphere.  
 
Goals:  
 

• Work strategically with a variety of primary sources to support your thesis. 

• Engage productively with secondary sources by intervening in a scholarly conversation. 

• Structure your essay in such a way that each paragraph builds on the previous one, so 
that the “flow” of the essay has its own internal logic that helps sustain your thesis. 

 
 
 

Sources: 

Whoa, look at all those sources! First of all, don’t freak out. We will be working together to make sense of the 
material, and you are not expected to master every reading (in fact, you are encouraged to read selectively 
based on your own research interests). Also, the different categories of secondary sources will help you frame 
your research question. This curated experience will prepare you for the research project later in the semester. 
 

Framing Text: 

• Marshall Missner, “Why Einstein Became Famous in America,” Social Studies of Science 15, no. 2 (May, 
1985): 267-291. 

• Olivier Driessens, “Celebrity Capital: Redefining Celebrity Using Field Theory,” Theory and Society 42, no. 
5 (September, 2013): 543-560. 

 
Exploratory Disciplinary Readings: 

• Celebrity and Identity: 
o Fred Jerome, “Einstein, Race, and the Myth of the Cultural Icon,” Isis 95, no. 4 (Dec., 2004): 627-639. 
o Sander L. Gilman, “Einstein’s Violin: Jews and the Performance of Identity,” Modern Judaism 25, no. 3 

(Oct., 2005): 219-236 
 

• The Permanence of Celebrity 
o Saeko Ishita, “Construction of the Public Memory of Celebrities: Celebrity Museums in Japan,” A 

Companion to Celebrity, eds. P. David Marshall and Sean Redmond (Chichester, West Sussex: John 
Wiley & Sons, 2015), 135-153. 

o Ross D. Petty and Denver D’Rozario, “The Use of Dead Celebrities in Advertising and Marketing: 
Balancing Interests in the Right of Publicity,” Journal of Advertising 38, no. 4 (Winter, 2009), 37-49. 
 

• Celebrity, Science, and Society 
o Declan Fahy and Bruce V. Lewenstein, “Scientists in Popular Culture,” in Routledge Handbook of Public 

Communication of Science and Technology, eds. Massimiano Bucchi and Brian Trench (Abingdon: 
Routledge, 2014), 83-96. 

o Britta Scheideler, “The Scientist as Moral Authority: Albert Einstein Between Elitism and 
Democracy, 1914-1933,” Historical Studies in the Physical and Biological Sciences 32, no. 2 (2002): 319-346. 

 

Theory: 

• Jürgen Habermas, “The Public Sphere: An Encyclopedia Article (1964),” New German Critique, no. 3 
(Autumn, 1974): 49-55. 

• Roland Barthes, “Myth Today,” in Visual Culture: The Reader, eds. Jessica Evans and Stuart Hall (London: 
Sage Publications, 1999), 51-58. 

https://www-jstor-org.ezproxy.princeton.edu/stable/pdf/10.1086/430653.pdf?refreqid=excelsior%3Abad31a09f434ba05bef9e09f76da501e
https://muse-jhu-edu.ezproxy.princeton.edu/article/187438/pdf
https://www-jstor-org.ezproxy.princeton.edu/stable/pdf/27749658.pdf?refreqid=excelsior%3A3666c7620b73a34b58327b35e4231dd2
https://www-jstor-org.ezproxy.princeton.edu/stable/pdf/27749658.pdf?refreqid=excelsior%3A3666c7620b73a34b58327b35e4231dd2
https://www-routledgehandbooks-com.ezproxy.princeton.edu/doi/10.4324/9780203483794.ch7
https://www-jstor-org.ezproxy.princeton.edu/stable/pdf/10.1525/hsps.2002.32.2.319.pdf?refreqid=excelsior%3Aca0d9064672c701608922a1cfba2bd56
https://www-jstor-org.ezproxy.princeton.edu/stable/pdf/10.1525/hsps.2002.32.2.319.pdf?refreqid=excelsior%3Aca0d9064672c701608922a1cfba2bd56
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Primary Sources: 
Required /// Supplementary 

• Contemporary News Coverage 
o József Illy, ed., Albert Meets America: How Journalists Treated Genius during Einstein’s 1921 Travels 

(Baltimore: The Johns Hopkins University Press, 2006), 3-6, 14-22, 45-48, 50-53, 58-60, 75-76, 92-99, 
124-128, 142-145, 169-171, 207-208, 331-333. 

o The Literary Digest 
▪ “Einstein’s Cosmic Religion,” 29 November 1930, 19-20. 
▪ “We May Not ‘Get’ Relativity, but We Like Einstein,” 27 December 1930, 29-30. 
▪  “Einstein and Mussolini: Fiddlers,” 30 May 1931, 17. 
▪ “The Inquisition of Einstein,” 17 December 1932, 4-5. 

 

• Einstein’s Writings 
o Princeton University, “The Collected Papers of Albert Einstein” 

▪ “Doc. 25: “What is the Theory of Relativity” 
▪ “Doc. 47: “On the Contribution of Intellectuals to International Reconciliation” 
▪ “Doc. 57: How I Became a Zionist” 
▪ “Doc. 61: “On Reporters” 
▪ “Doc. 69: “Impact of Science on the Development of Pacifism” 
▪ “Doc. 88: “To Fritz Haber” 

o Albert Einstein, “Is There a Jewish Point of View?,” in Ideas and Opinions by Albert Einstein (New 
York: Crown Publishers, 1954), 185-187. 

o Albert Einstein, “Why Socialism?, in Out of My Later Years (New York: Philosophical Library, 1950), 
123-131. 

o Fred Jerome and Rodger Taylor, Einstein on Race and Racism (New Brunswick: Rutgers University 
Press, 2006), 135-143, 151-152. 

 

• Contemporary Miscellanea 
o Abraham Pais, Einstein Lived Here (Oxford, UK: Clarendon Press, 1994), 85-97. 
o The Woman Patriot: Dedicated to the Defense of the Family and the State 16, no. 12 (December, 1932). 
o Selections from Einstein’s FBI File. 

 

• Fame after Death 
o Time Magazine (Person of the Century), 31 December 1999. 
o Michael Abrams, “Einstein Inc.,” Discover, 5 March 2008, http://discovermagazine.com/2008/mar/05-

einstein-inc/. 
o William Kremer, “The strange afterlife of Einstein’s brain,” BBC World Service 18 April 2015, 

https://www.bbc.com/news/magazine-32354300. 
o Jessica Estepa, “Albert Einstein estate corrects Ivanka Trump tweet: No, he didn’t say that,” USA 

Today, 24 July 2017, https://www.usatoday.com/story/news/politics/onpolitics/2017/07/24/albert-
einstein-estate-corrects-ivanka-trump-tweet-no-he-didnt-say/504692001/. 

 

• Online 
o The Official Licensing Site of Albert Einstein, Branded Entertainment Network, http://einstein.biz. 
o Albert Einstein (@AlbertEinstein), Twitter, https://twitter.com/AlbertEinstein. 
o Albert Einstein (@AlbertEinstein), Facebook, https://www.facebook.com/AlbertEinstein. 

 

• Princetoniana 
o Historical Society of Princeton. 354 Quaker Road, Wed.-Sun. 12-4pm, $4 fee (free Thu. 4-7pm). 
o Landau of Princeton. 102 Nassau Street, Mon.-Sat. 9:30-5:30 and Sun. 9:30-4:30. 
o Albert Einstein Monument. At the intersection of Bayard Lane and Stockton Street. 

 

https://einsteinpapers.press.princeton.edu/
http://discovermagazine.com/2008/mar/05-einstein-inc/
http://discovermagazine.com/2008/mar/05-einstein-inc/
https://www.bbc.com/news/magazine-32354300
https://www.usatoday.com/story/news/politics/onpolitics/2017/07/24/albert-einstein-estate-corrects-ivanka-trump-tweet-no-he-didnt-say/504692001/
https://www.usatoday.com/story/news/politics/onpolitics/2017/07/24/albert-einstein-estate-corrects-ivanka-trump-tweet-no-he-didnt-say/504692001/
http://einstein.biz/
https://www.facebook.com/AlbertEinstein
https://princetonhistory.org/exhibitions/currently-on-view/einstein-salon-and-innovators-gallery/
http://www.landauprinceton.com/einstein-museum/
https://www.yelp.com/biz/albert-einstein-monument-princeton
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Pre-Draft Assignments: 

PD 2.1: Do I Buy It? (~400 words)                    Due in class, February 27 
Write approximately 400 words evaluating Driessens’s “Celebrity Capital.” Indicate what you think are 
tenuous speculative claims (and why so), and what you find to be convincing arguments based on the 
effective analysis of evidence.  
 

PD 2.2: Searching for Einstein in Princeton (~450 words)                      Due in class, March 6 
Visit two sites of Einstein Princetoniana—the Historical Society of Princeton (required) and either Landau of 
Princeton or the Albert Einstein Monument. Take a selfie at each of the two locations you visit. 
 

At the Historical Society of Princeton, visit the Einstein Salon and Innovators Gallery. Select an object, 
photograph, or document from the exhibit. In approximately 250 words, describe it in detail, explain how it 
relates to the exhibit at large and to Einstein’s time at Princeton, and discuss how it expresses or embodies 
Einstein’s celebrity. To what extent does it evoke for you a sense of authenticity or history? 
 

If you select Landau of Princeton, visit the store’s “Einstein Museum.” Select a piece of Einstein memorabilia 
and a piece of Einstein merchandise, and write approximately 200 words on how they relate to each other, 
paying particular attention to the “museum’s” commercial context. 
 

If you select the Einstein Monument, describe the monument in approximately 200 words. Based on your 
own knowledge of Einstein’s life and views, what does the monument highlight and what does it erase from 
Einstein’s history? What kind of Einstein does the monument portray? Why might it do so in that manner?  
 

***Be sure to include both selfies at the bottom of your PD 2.2.*** 
 

PD 2.3: Project Best Friends (~500 words)                    Due in class, March 11 
This exercise is divided into two parts: 

• First, write a 250 to 300-word summary of the Exploratory Disciplinary Reading (EDR) you were 
assigned. Make sure that your summary includes both the author’s thesis and methodology, and 
addresses one or two potential weaknesses you identified in the author’s argument. 

• Second, select two or three Primary Sources you think can be put into conversation with your 
assigned EDR. For each of these sources, write approximately 100 words discussing how you think 
the EDR sheds light on the Primary Source and/or vice versa. 

 

Draft and Cover Letter: 
Due in Dropbox, 11:59 pm, March 15 

Once again, in order for you to receive the best possible feedback, make sure that your draft features an 
explicit motive and an arguable thesis. The draft should not be a “rough draft,” but a genuine effort at 
sustained thinking on your part about your topic. Remember, the more complete and well-organized a draft, 
the easier it will be to revise! 
 

Given the diverse array of primary and secondary sources, do your best to maintain careful and organized 
notes throughout the drafting and revision process.  
 

Your draft cover letter should provide readers with a snapshot of your argument and your writing process. 
In addition to any specific concerns you may have, you should also answer the following questions:  

• What is your motive? 

• What sentence from your draft best articulates your tentative thesis? 

• Use the “Writing Lexicon” to explain what you think are the strongest elements in your essay and what 
you think could use the most improvement. 

• End by imagining some questions or objections a reader might raise about your argument. Your thesis is 
an answer to the question you’re raising – what different answer might a reader offer? What counter-
evidence would that reader point to? What disagreement might that reader have with your argument? 
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Draft Response Letter: 
Due in class, March 25 and 27 

Print two hard copies of each draft response letter and bring them to class on the day of the workshop (one 
will be given to the writer of the draft discussed, the other one to me). 
 
Each letter should be approximately 350-words long, directly address the draft writer, and feature: 

• A summary of their argument. 

• An assessment of the draft’s strengths. 

• Respectful feedback on where you see room for improvement. 

• Do not focus on correcting grammar or syntax. Instead, you are to ask clarifying questions that are 
informed by the Writing Lexicon. 

 
Revision and Cover Letter: 

Due in Dropbox, 11:59 pm, April 5 
After you meet me and a fellow student for a paired conference you will work on your revision. Revisions are 
more than just fixing typos and shifting sentences around. Instead, you should fully engage with the feedback 
you received and build on what you’re learning from our discussions about writing techniques in class and 
during our draft workshops.  
 
The revision cover letter addresses the changes between the draft and revision. Make sure to explain the 
reasons behind the most significant changes, and reflect on how your writing improved through the process. 
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Schedule of Reading & Writing Assignments 

Readings Format: 
Readings are available through Blackboard under the designated section. You should print them, take notes 
on them, and bring them to class. Please note that the Reading and Writing Assignments are DUE the day 
they are under. For detailed references to the main readings see that unit’s specific assignment sequence.  
 

CM: Copyrighted Materials H: Handout  
 

Week 4: Begin Unit 2 (Controlled Research Environment Essay) 
Mon Feb 25 • Reading Assignment:  

• Missner, “Why Einstein Became Famous in America,” 267-291. [CM] 

• Illy, ed., Albert Meets America, 3-6, 14-22, 45-48, 50-53, 58-60, 75-76, 92-99, 124-
128, 142-145, 169-171, 207-208, 331-333. [CM] 

• Doc. 61: “On Reporters” 

• Kerry Walk, “Source Functions Across the Disciplines” (H) 
 • Writing Assignment:   

• Work on your R1. 
 • In-class:  

• Sloppy Joe 

• What makes a good title? 
 

Wed Feb 27  • Reading Assignment:  

• Driessens, “Celebrity Capital: Redefining Celebrity Using Field Theory,” 543-560. [CM] 

• Literary Digest. [CM] 
o “Einstein’s Cosmic Religion,” 29 November 1930, 19-20. 
o “We May Not ‘Get’ Relativity, but We Like Einstein,” 27 December 1930, 29-30. 

o  “Einstein and Mussolini: Fiddlers,” 30 May 1931, 17. 
o “The Inquisition of Einstein,” 17 December 1932, 4-5. 

 • Writing Assignment:  

• PD 2.1: Do I Buy It? 

• Work on your R1. 
 • In-class:   

• The Believing Game 

• The Curated Research Experience 

• Assign Exploratory Readings [CM] 
 

Fri March 1  • R1 due at 11:59pm 
 

Week 5 
Mon March 4 • Reading Assignment:  

• Habermas, “The Public Sphere: An Encyclopedia Article (1964),” 49-55 [CM] 

• Barthes, “Myth Today,” 51-58. [CM] 

• Doc. 47: “On the Contribution of Intellectuals to International Reconciliation” [CM] 

• Einstein, “Is There a Jewish Point of View?,” 185-187. [CM] 

• Einstein, “Why Socialism?,” 123-131. [CM] 

• Jerome and Taylor, Einstein on Race and Racism, 135-143, 151-152. [CM] 

• Selections from Einstein’s FBI File [CM] 
 • Writing Assignment:  

• Group annotate your theoretical source. 
 • In-class:  

• Discussion of Theoretical Sources and Quotations in Academic Writing. 
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Wed March 6 • Reading Assignment:  

• Time Magazine (Person of the Century), 31 December 1999. [CM] 

• Abrams, “Einstein Inc.,” Discover, 5 March 2008. [CM] 

• The Official Licensing Site of Albert Einstein, http://einstein.biz. [CM] 

• Albert Einstein, Twitter, https://twitter.com/AlbertEinstein. [CM] 

• Albert Einstein, Facebook, https://www.facebook.com/AlbertEinstein. [CM] 
 • Writing Assignment:  

• PD 2.2: Searching for Einstein in Princeton 
 • In-class:  

• Smarty Jones. 
 

Week 6 (Midterm Week) 
Mon March 11 • Reading Assignment:   

• Doc. 25: “What is the Theory of Relativity?” [CM] 

• Pais, Einstein Lived Here, 85-97. [CM] 

• Your assigned Exploratory Disciplinary Readings [CM] 
 • Writing Assignment:  

•  PD 2.3: Project Best Friends 
 • In-class:  

• Presentations of the Exploratory Disciplinary Readings and Fun with Gaipa 
 

Wed March 13 • Reading Assignment:  

• Unpacking Analysis and Analytical Strategies (H) 
 • Writing Assignment:  

• Work on your D2 
• In-class: 

• Analytical Stew: Crafting Paragraphs with Primary and Secondary Sources  

• In-class citizenship reflection. 
 

Fri March 15 • D2 due at 11:59pm 
 

Spring Break (March 16 – March 24) 
 

Week 7: Draft Workshop & Paired Conferences 
Mon March 25 • Reading Assignment:  

• Wayne C. Booth, Gregory G. Colomb, and Joseph M. Williams, The Craft of Research 
(Chicago: The University of Chicago Press, 2008), “From Topics to Questions,” 
33-48. (CM) 

• 2 Student Drafts (announced by 5pm, Sunday) 
 • Writing Assignment:   

• 2 Draft response letters (2 hard copies) 
 • In-class:   

• Draft workshop  
 

Wed March 27 • Reading Assignment:  

• Booth et al., The Craft of Research, “From Questions to a Problem,” 49-64. (CM) 

• 2 Student Drafts (announced by 5pm, Sunday) 
 • Writing Assignment:   

• 2 Draft response letters (2 hard copies) 
 • In-class:   

• Draft workshop  

http://einstein.biz/
https://twitter.com/AlbertEinstein
https://www.facebook.com/AlbertEinstein


 

WRI 154 Spring 2019 
 

12 

Week 8: Begin Unit 3 (Research Essay) 
Mon April 1 • Reading Assignment:  

• Booth et al., The Craft of Research, “From Problems to Sources,” 65-83. (CM) 

• Watch New Catalog and Articles+ tutorials (CM)  

• Browse the issues of the Celebrity Studies journals and select an article that you are 
interested in and might be useful as you start to work on your research essay. 

• Assessing Sources (H) 
 • Writing Assignment:  

• Work on your R2 

• At least two ideas for your R3 project written as tweets (bring three copies) 
 • In-class:  

•  Library Discovery Research Session 
 
Wed April 3 • Reading Assignment:  

• Celebrity Studies Essays (BB) 
 • Writing Assignment:  

• Pre-Draft 3.1: Scavenger Mission 
 • In-class:  

• Personal Motives 
 
Fri April 5  • R2 due at 11:59pm 
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Unit 3: Research Essay (10-12 pp.) 

Sequence Overview: 

Identify a celebrity phenomenon that interests you, whether contemporary or in the past, and make an 
original argument that helps us understand the broader outlines of celebrity culture and its political, 
economic, or cultural dimensions. 
 
Goals:  
 

• Learn how to craft a bounded research question. 

• Develop library research skills to find relevant primary and 
secondary sources. 

• Critically evaluate sources and use them efficiently to advance 
your argument.  

• Become comfortable writing longer essays that feature more 
complex arguments and clear signposting.  

 
 

 
Sources: 

You will determine the sources for the final essay. However, they should include both primary sources 
(evidentiary material that you will be analyzing, such as literature, statistics, illustrations, etc.) and secondary 
sources (the texts you will be engaging with in a scholarly conversation, such as journal articles, academic 
monographs, etc.).  
 
Pre-Draft Assignments: 

PD 3.1: Scavenger Mission (~ 500 words)                        Due in class, April 3 
This assignment involves a few steps: 

1. Think of a topic idea that draws your interest for the final research paper. 
2. Using the New Catalog tool in the Library website, find a book that you think will be useful in 

thinking about the topic you chose. This book should not be a primary source.  
3. Locate the book you chose in the library stacks. 
4. Browse through the spines of the other books in that area, and select three other ones that you 

think will also be useful for your research. 
5. Using the Articles+ tool in the Library website, find some scholarly reviews of the four books 

you’ve selected (these will be reviews made by other scholars and published in reputable 
academic journals).  

6. Based on what you can garner from reading these reviews, rank the four books from potentially 
most useful to least useful. Write a couple of sentences for each book summarizing its main 
argument and speculating on how it may contribute to your research paper.  

7. Your final assignment should replicate the following template (go from highest ranked to lowest 
ranked: 

 
Full citation info for book 
Full citation of reviews consulted 
Summary and reflection 
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PD 3.2: Research Proposal Draft (2 double-spaced pages)                           Due in class, April 8 
Imagine that the Princeton University Press has decided to create a volume of scholarly essays on celebrity. 
You, as a talented young scholar in the field, have been invited to submit a proposal for this volume. Your 
job is to put together a proposal that will persuade the editors that your research essay belongs in their 
volume. In short, the proposal should “sell” your project to an academic audience.  
Your proposal should include: 

• The project’s driving puzzle based on your preliminary library research. 

• A plan of action for answering that question. 
 

A key means of establishing this distinctive contribution is by identifying your primary sources and how your 
analysis of these sources will proceed in a way that sets you apart from the scholarship already out there. The 
puzzle should be as narrow and focused as you can make it; the more specific, the better.  
 

Your proposal should feature three paragraphs: 

• The first establishes the interest of your project: lead with an engaging opener, provide background that 
orients your reader to your topic, and pose a research question that highlights a puzzle or contradiction in 
need of explanation. 

• The second establishes the importance of your project: reference secondary sources to outline why scholars 
would consider your research question worthwhile and what other scholars have said about your topic. 

• The third should detail the methodology for your project: outline your analytic strategy; describe the 
primary source(s), evidence, or data you plan to analyze (and your reasons for choosing it/them); and list 
the academic disciplines that tentatively seem most promising for your quest. 

 

Remember to follow Chicago Style in your citations for the proposal as well. 
* Adapted from Brendan J. Wright’s “Talking Politics” 

 
PD 3.3: Shitty First Draft Redux (>5 pp.)                                 Due in class, April 17 
Draft an introduction to your essay, including your tentative thesis. Also draft at least four paragraphs 
engaging in primary-source analysis. This is your opportunity to test things out and explore different 
directions to take your paper in. 
 
Revised Research Proposal: 

Due in Dropbox, 10 am, April 15  
You will revise your research proposal after our proposal workshop. Remember that the research proposal is 
worth 5% of your final grade. 
 

Draft and Cover Letter: 
Due in Dropbox, 11:59 pm, April 19 

You’ve made it! Your last major draft of the semester. Once again, in order for you to receive the best 
possible feedback, make sure that your draft features an explicit motive and an arguable thesis. The draft 
should not be a “rough draft,” but a genuine effort at sustained thinking on your part about your topic. 
Remember, the more complete and well-organized a draft, the easier it will be to revise! 
 

Also, conducting original research may seem daunting at first, but that is why we have our very own librarian! 
Audrey Welber is here to help you, and I would strongly encourage you to set up an individual meeting with 
him early in your research process. 
 

Your draft cover letter should provide readers with a snapshot of your argument and your writing process. 
In addition to any specific concerns you may have, you should also answer the following questions:  

• What is your motive? 

• What sentence from your draft best articulates your tentative thesis? 

• What scholarly conversation have you set up and how did you go about in researching your topic? 
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• Use the “Writing Lexicon” to explain what you think are the strongest elements in your essay and what 
you think could use the most improvement. 

• End by imagining some questions or objections a reader might raise about your argument. Your thesis is 
an answer to the question you’re raising – what different answer might a reader offer? What counter-
evidence would that reader point to? What disagreement might that reader have with your argument? 

 
Draft Response Letter: 

Due in class, April 22 and 24 
Print two hard copies of each draft response letter and bring them to class on the day of the workshop (one 
will be given to the writer of the draft discussed, the other one to me). 
 
Each letter should be approximately 350-words long, directly address the draft writer, and feature: 

• A summary of their argument and how it fits within the broader scholarly conversation. 

• Commentary on how the writer has engaged with the sources. 

• Any questions you might have about the writer’s methodology. 

• Respectful feedback on where you see room for improvement. 
 

Revision and Cover Letter: 
Due in Dropbox 11:59 pm, May 3 

After you meet with me and two other students for a group conference you will work on your revision. 
Revisions are more than just fixing typos and shifting sentences around. Instead, you should fully engage with 
the feedback you received and build on what you’re learning from our discussions about writing techniques in 
class and during our draft workshops.  
 
The revision cover letter addresses the changes between the draft and revision. Make sure to explain the 
reasons behind the most significant changes, and reflect on how your writing improved through the process. 
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Schedule of Reading & Writing Assignments 

Readings Format: 
Readings are available through Blackboard under the designated section. You should print them, take notes 
on them, and bring them to class. Please note that the Reading and Writing Assignments are DUE the day 
they are under. For detailed references to the main readings see that unit’s specific assignment sequence.  
 

CM: Copyrighted Materials H: Handout 
 

Week 8: Begin Unit 3 (Research Essay) 
Mon April 1 • Reading Assignment:  

• Booth et al., The Craft of Research, “From Problems to Sources,” 65-83. (CM) 

• Watch New Catalog and Articles+ tutorials (CM)  

• Browse the issues of the Celebrity Studies journals and select an article that you are 
interested in and might be useful as you start to work on your research essay. 

• Assessing Sources (H) 
 • Writing Assignment:  

• Work on your R2 

• At least two ideas for your R3 project written as tweets (bring three copies) 
 • In-class:  

•  Library Discovery Research Session 
 
Wed April 3 • Reading Assignment:  

• Celebrity Studies Essays (BB) 
 • Writing Assignment:  

• Pre-Draft 3.1: Scavenger Mission 
 • In-class:  

• Personal Motives 
 
Fri April 5  • R2 due at 11:59pm 
 

Week 9: Individual Research Proposal Conferences 
Mon April 8 • Reading Assignment:  

• Sources related to your topic (shoot for at least three). 
 • Writing Assignment:   

• Pre-Assignment for Library Research Clinic: Using Articles+ to discover new 
search terms and follow “research leads.” 

• PD 3.2: Research Proposal Draft  
 • In-class:   

• Library Research Clinic 
 

Wed April 10 Reading Assignment:  

• Sources related to your topic. 
 • Writing Assignment:  

• Work on research proposal. 
 • In-class:  

• Research proposal workshop (elevator pitches) 
 

Week 10 
Mon April 15 • Revised Research Proposal due at 10am 
 

Mon April 15 **No class** (keep working on D3). 
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Wed April 17 • Reading Assignment: 

• Revisit a source for your R3 that you’ve been having difficulty with. 
 • Writing Assignment: 

• P.D. 3.3: Shitty First Draft Redux 
 • In-class:  

• Textual Irreverence 
 

Fri April 19  • D3 due at 11:59pm 
  

Week 11: Draft Workshops & Group Conferences 
Mon April 22 • Reading Assignment:  

• 2 Student Drafts (announced by 5pm, Sunday) 
 • Writing Assignment:   

• 2 Draft response letters  
 • In-class:   

• Draft workshop  
 

Wed April 24 • Reading Assignment:  

• 2 Student Drafts (announced by 5pm, Sunday) 
 • Writing Assignment:   

• 2 Draft response letters 
 • In-class:   

• Draft workshop  
Week 12 

Mon April 29 • Reading Assignment:  

• Sources for your own research! 

• Listen to two podcasts from the sample ones. [BB] 
 • Writing Assignment:  

• Keep revising research paper! 

• Brainstorm hooks for your DDA podcast.  
 • In-class:  

• DDA introduction. 

• Visit to McGraw Center’s Digital Learning Lab. 
 
Wed May 1 • Reading Assignment:   

• Victoria Clayton, “The Needless Complexity of Academic Writing,” The Atlantic 26 
October 2015 (BB) 

 • Writing Assignment:  

• Keep working on research paper! 
 • In-class:  

• Structural Work. 
 
Fri May 3  • R3 due at 11:59pm  
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Dean’s Date Assignment 

Podcast or Ad Campaign 
Due in Dropbox, 4 pm, May 13 

Record a five-minute podcast that discusses a recent celebrity controversy or news story that the research you 
conducted for Unit Three can shed light on. Think something in the vein of Slate’s “The Gist” or WNYC’s 
“On the Media,” which offer critical analysis at varying degrees of informality. In short, it can be entertaining 
but it should also inform (you should also include a script with your podcast).2  
 
End-of-Term Reflection (2-3 pp.) and Course Portfolio 

Due in Dropbox, 4 pm, May 13 
Your final mission is to submit a PDF Course Portfolio with an End-of-Term Reflection essay. For the latter, 
please read through all the drafts and revisions you wrote for this seminar, and reflect on your development 
as a writer this term. Some questions to consider for your reflection: 

• If you compare your first essay with your last, where do you see the most progress? Use the Writing 
Lexicon to discuss! 

• What do you now see as the key elements of good academic writing? How do they differ from the types 
of essays you wrote in high school? 

• What skills do you think you should continue to refine? How do you plan on doing that? 

• What skills do you think will be useful in future courses? What about in your life after college? 

• How does thinking about motive and thesis inform your DDA assignment, and how did writing for a 
different kind of audience prompt you to think about the course’s themes in different ways?  

 
 

Schedule of Reading & Writing Assignments 

Readings Format: 
Readings are available through Blackboard under the designated section. You should print them, take notes 
on them, and bring them to class. Please note that the Reading and Writing Assignments are DUE the day 
they are under. For detailed references to the main readings see that unit’s specific assignment sequence.  
 
CM: Copyrighted Materials H: Handout 
 

Reading Period (May 6 – May 14) 
Wed May 8 • Reading Assignment:   

• TBD. 
 • Writing Assignment:  

• Keep working on Dean’s Date Assignment 
 • In-class:  

• Cooking the Professor 

• Course Evaluations 
 
Mon May 13 • Dean’s Date Assignment, Course Portfolio & End-of-Term Reflection due at 4pm! 
 
 

THE END! 

(But only kind of, since you never stop working on your writing). 

 
2 Adapted from Dr. Carolyn Ureña, WRI 163/164: Contagion, Fall 2018. 


